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LET US DO YOUR XMAS WRAPPING 


Gift subscriptions to CRAFT HORIZONS 

a perfect antidote to the shopping hurly-burly. 
On the flap of the envelope in this issue, just 
mark down the names and addresses of your 
craftt-intervested frends and send us a check 
for the tab. We'll mail a handsome Christmas 
card inacribed with your (the donor's) name 
fo every recipient and your Christma gift 


problems will be all u rapped up. 
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THE COVER: From the Metropoli- 
tan Museum of Art's collection of 
early Christian gold giass is this 
fragment of a cup showing Saints 
Peter and Pau! with a figure of the 
child Christ between them. The in 
scription reads: “Joyful in Christ 
pride of thy friends.” On page 
12 is the fascinating story of the 
rediscovery of gold glass by 
craftsman Edris Eckhardt 


Published bi-monthly and copy 
right 1956, by Craft Horizons, Inc., 
60! Fifth Avenue, New York {7 
Telephone: Plaza 9-1600. Aileen 
0. Webb, President; Arthur Gib 
bons, Treasurer; Anne Collins, Ad 
vertising Manager. Price 15 cents 
a single copy; four dollars a 
year. Re-entered as second-class 
mail matter November (9, (95/, at 
the Post Office at New York, WN. Y., 
under the Act of March 3, (879. 
Printed in the United States 


The complete contents of each is 
sue of Craft Horizons is indexed 
in the Art index, available in 
public libraries. Microfilm edition 
available to libraries and indi- 
viduals from University Microfilms, 
313 W. First St., Ann Arbor, Mich 
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a 
in exciting new book for 


CRAFTSMEN 
HOBBYISTS 
DECORATORS 
COLLECTORS 


AMERICAN ANTIOUE 
DECOR ATION by Ellen Sabine 


The historic American art 
of dec ttink turniture -. 
and other household ob 


jects has become a fasci a atl er 





nating pursuit for count ~~ 
less ouxlern crattsmen. In ” 
this unique hook every de 
tat of preparation, mixing 

lors, brush strokes and 
decorauny techniques 
from counts painting ft 
gold leat s described in 
easy-to-follow teps The 
man exquisite illustra 
thon epresentative of a 
vast storehouse of authen 
tic decorative patterns 
make his a eritable 
source-book of design 

152 pages 
Color Uustra 
$6.95 

D. VAN NOSTRAND COMPANY, In 
120 Alexander Street ° Princeton, N | 








HANDWEAVERS!. . . READ THIS?! 


WEAVING YARNS WITH “THE PRECIOUS LOOK" 


UNSUPPORTED METALLICS IN VARIOUS SIZES * INVISIBLE 
NYLON SUPPORTED METALLICS * SILK SUPPORTED METALLICS 
RAYON SUPORTED METALLICS ° FORTISAN SUPPORTED 
METALLICS + (IN 15 GLOWING COLORS 
> 
7 PLY LAMINETTE + 3 PLY LAMINETTE * METALLIC GIUMPES 
RANGING FROM 700 TO 5400 YDS PER LB 
> 
BOUCLES * NUBBY BOUCLES * METALLIC BOUCLES 
RAYON WARP + COTTON WARP + DRAPERY AND 
UPHOLSTERY YARNS, ETC 


* 


sf 


“FOR YARN NEEDS’ . “HOME YARN LEADS’ 


* 


Send 25° for Sample Cords and Price List 


HOME YARNS CO. 


62-05 30th Ave., Dept. C, Woodside 77, N. Y 
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ARTCRAFT LOOMS to e SE 


Freeport, Illinois 
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4 & 8 harness in metal with 8 weaving width or 
hardwood, natural finish with 20° & 26° weaving 
width 

Patented STRUCTO Ready Warped Spools can 
be used on any style loom equipped with STRUCTO'S 


Steel Warp Beam 


Weaving Supplies 
eone@eet 
or 
Hennere 
oeoenere 
eorane: 











Free Sample, 
Free Instructions 
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Easier, Cleaner Way to 
Decorate Woodenware 


You'll be delighted to see how he vutifully 
PRISMACOLOR pencils ¢ ike co natural wood 

Dry pigments have a natur il affinity for wood 
surfaces. On wooden plates and trays, bowls, lamp 
bases, bookends and furniture, they produce fine 
lines light shadings ind solid masses of 
color in beilliant, light-fase shades 

PRISMACOLOR pencils are easier, cleaner to 
work with. Neater, too, because they won t smear, 
And they require no solvents, brushes or rags. 


When the design is done, a light coat of clear 


varnish enhances the colors, seals out moisture, 


WHE PRISMACALOR 


Eagie Pencil Co.,703 E. 13th St.,.New York 9, N. Y. 
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KILN JOY: 
PLASTICS TRIMMER: |’ ( 
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COLUMBIAN 
ART 


750 year old Toltes Quetzaleoatl 


found in the valley of Mexico. From a 
collection at ROBERT L. STOLPER, 


$8452 Cynthia St Los Ange les 46, ¢ ilif 





( rrent illustrated brochures available 
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A MUSEUM FOR THE CONTEMPORARY MAN 


p 
" ! niemporar ire, B ra N¢ eek | 
i i i vst portant to u ind 
| ‘ lards | e ama ir and ‘ Hlector, We hope for and invite closer ’ 
eu I rhe i! i thie mitinrite reais j 
i} il ! iporanes | We are ¢ ’ il " 
! eur “la ! vuntr i A lores the grow \mer 
rtp ! bea \ na pa ilart iependent he ippor rf ‘ 
eu roe i ile the " i »a ept tu Thi t e probl 
I huroy ’ iditionall has had mmunit woeplance | tthe 
‘ ‘ ‘ | i the publicatio ielp le elop t here The increase 
int i ia ‘ he ‘ j ind he rise it irt magazine i lat ! 
i ate it the publ ead I ver jseu i hodern museun ‘ 
he emporar i 
We are e* egini rt 1 ar \ erican Age nthe art \ italit ha ” 
ised iu jue \(merica il le that has had and ts having a pronounced efile 
“ ! ! lt arti DPhis indeed become i reversal of America former 
‘ We are bes ' rl export more thar mport ideas in the art Thus the museun 
irae ma if ept ind nurture the living artist, that aid hn it il 
mmet ere ‘ ist beginneig to be accepted i the museum of ital forces 
" init lt i luseum that re spond to the basic tact that it is the arti whi 
ike thie irt a i » shape the rt movement that if the artist whe he tinal 
arbiter 
(.ertainiy the a ture invihing but stati Controversial work has alw beer 
will is. Mistake in estheth udgment have alway been made but most trequently in 
he ame f caution of mnotsseurship. This is the embarrassing story of ma i 
seum storage room. There is no safety 


A. an art publicatio we do not espouse any side in any esthetic conflict. We are involved 


witl he ral i i ture as uw exists with all ites conflicting view tendenci ind ‘ 
lirection Not » be would be net tulhilling our function 
| thie mmmu ! tionia the hunger tor art expression is greater than ever The publi 
wok lor perso! il apre on im all the ratt ind art n ewelry making Mhosal 
ra wea ture making umer magazines rete 
“a ‘ na ! ’ object in the home 1} 

















An ancient technique rediscovered 


hy D 





il mvt 
laily 
nplicity 


life 


‘ 


kiln 


the 


parate 


rittle it 


“ 


+} 


is handled 


remind 


‘ 


know 
s trom 


Eckhardt owe t gone 


! nicgue 


enou 


the 


simple 


thre 
neny *s 


ited panel i is 


of variou vie 


itt ib 


i 
thin g rhe le tween 
The 

than 


bekhard 


th extre wely 


veral layer 


vings on 


irawin 
irefully 
ine 

pives 
ent ind 


thick 


nfortunately 


ord of 


ely import 


{ the the 


medallion 


prakegune By 


qua 


trok 


elf in 


ind 


operati 


patience 


both lime and te 
vile ratiue ot 
ol the ame 

inet 
bled of 
finished 


flashe 


not 


bounbolole 


famil pia i 


bmipeuyr if 


luration 
d ke 
‘>; The 
melting 

foil is 


re if gla 


te mper ilure 


heet of 


la \ ' ‘ wi ! relatively 


gold 


undertire 


piece of 
kiln 


glass 


build up 


would come sod the 


be hired 


d tracture the tie 


Without 


engray 


that first the other 


over 
rac 


variou 




















In Sweden, a yuntry roughly the size ot 
California. the ancient tradition of the hand 
rafts has never died out, On the contrary 


folk crafts have in a most remarkably su 
essful way taken thei place 
Swedish living 

\ recent big exhibitior 
holm'’s huge museums ¢g 


sive picture of the status of ru il 





Sweden. One government iff il had tl 

to say at the openin The tolk cralt are 
not only a means of material income, the 

ire also idealistic and iltural assets of 
great importance I he nave their t 


the old peasant ilture and continu 


im rich variety in our p 
Swedish folk craft ire gathered the tee y 
for color and 1 ! ' y ‘ , 
tion 

1 he grea | ” i Swed ] k 
ratt moverme ‘ from e W 

raft mpc ne tie led hi ‘ ‘ 
nee 1912. have il] been ned 

ingle national a wiatiot illed S 
Hemsléjdsféreningarnas Riks} nd. 1 
i swolatiot nil if i i if 
ganization tor ! t of its member | 
Swed h \ ernmet if 17 tt! 
tional asso ithe I work | ‘ 
img ilorma il it folk 

put Ute t ind ‘ b 

ent bsiclie R ' 
merely to help keey id i 
1YS9 the ¢ i hed f hid 
million Kron y tt Se hte) 

Ve fen yea late ev gr iw 
twelve million kK! et > Mt Ct 
expansion hailed Swed 

evide tha lespite ‘ } ‘ 
lustriall ik il | 
ential el er is ! 


Hemslojds °°." 
the had alt t eve vhere eo. W 
i riz eflects of le i 
Sweden's folk art societies preserve the vitality of their crafts he was d 1 that | 
, wing wt their heirl | repla 
em wi plust tastele expe 
vechine le | e. | i 
beautiful, traditional handwoves tape 
iri people | id | ‘ 
printed with inan tifx, Wh 
racetul w te wl wi ¢ ‘ i 
prot were | | 
In 1899 , ‘ tl ‘ |’ ‘ 
Lilli Zickerman organized the il folk 
ratt et which mm tater ear it ‘ 
the ational a “wld n. She ra ia 
itt ind ysuntr tor mak ke 
ind phot rapt ft everythin he 1 i 
her wroitte le { yf tex ‘ ind 
tern ind olte e weaver ind ‘ 
wher idd | | ‘ 
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Old peasant ale pitcher with double bottom ha m in Goth tradition and hranded namentation Relow) modern bowls by Johnny Mart 
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nan of older times who used to make 


napped for practically the whole country 

Today. the hemsléjds. in addition to thei 
iles in the association's main retail and 
vholesale store in Stockholm, all run ele 
int) little shops in the maller town 
roughout Sweden. Here are found turned 


wuiware, earthenware, basketwork, hand 


yoven tabrics, toy ornament ind bra 
pper and pewter object that are tun 
mal and the epitome of simplicit bacl 
yperates independently to avoid 

putting the tamp of local design stud 
many of the true folk erat Specthed 
irticle ire otten ordered directly by the 

s/oids trom people workin at hore 

\ll through Sweden the Aemslejds tore 


have largely replaced the itinerant cratt 


ipa 
ipply ol artile ind go from town to town 
In the coastal district f West Sweden 


wuith of Gothenburg, furniture making and 


vwpering are old local industrie Phe hem 

ojd working im thi part of the country 
peciheally sees to it that old established 
ileas and pattern in these held ire Th 
hered to and that there i no corruption of 
lesign by industrial influence burthet 
math lown Sweden west coast in the 


wince of Halland 1 century-old ye 

lity is knitted stocking ind jersey bon 
e than two hundred year lace has been 
ide in Vadstena, and further north in the 


ovince of Dalarna, are found a fur and 


Kin craltsmanship which ts known interna 


nally. North of the Aretic Circle the 


Lapp miimnue to make ilver spoon me 
ise bone. horn. wood. leather and sine 
mn thei haracteristnw handeratt All of 
these folk craft ire beimg perpet ated and 
promoted by local Ae / is in the ‘1 , 
rm ” 
It i venerall recognized in Swe len th 
traditional ratt have trong! TOLL 
enced the contemporar designer-cratt 
nen the ceramist metulsmith furniture 
maker the weaver In contemporat wea 
in lor instances ever The’ there opha ti 
ited modern riiy ma Laprentrie evans 


wluced toda dap enturies-old d ign 


olor ind technique it the rural eratt 
Not the least important among the hem 
lojds sctiville j that it irranginy 
urse in folk rat ind giving tree ad 
we me cle ign ind materia In t typ il 
eat more than O00 wh inetruction 
inne ire given, while at the ime time 
ini ‘ lor general svi ma le 
held ind i! emia im | le ‘ 
et 
Gull Lillieerona i ent head of 
ed ittional tolk ratt i iat 
e recent exhibiti tockhol inde 








mere i! x mw if i x poy ilar 
I ik rat Sweder More tha 
(HM) people i" ‘ hie | ” ; 
da pened, Among the is the art 
ing King ! Swede neell a tolk 
ratt Hector 
Phe folk eral i! Swed leeply i ted 
rie ural popu ‘ egrated thie 
ih ithe people 














lin the ittle town of Bastad on th Bal 
northern coastline one of Sweden's 
“| weaver had her w rkshop The 
extiles and rugs of Marta Vaas-F jetter 


m and the design he left to Swedi 


seave when she died in 1941 have found 


way nto humble ountry cottage 


inal’ inte the palaces of the Reval famil 


She was one of the first to realize the 
rnypvortar { Sweder wn folk art and 
ni much t ! ike a i ‘ ithe nat onal 
folk reanivation int eart lay H 
| were mil my wy versio 

‘ found ww ival area i tive be i 
pestri and rug ised oH farm hi ‘ 

idd warmth and color to bare pla 

ind plain wood floor I he i 
reed peometri fy ire ombined 
motifs drawn trom tur inal the 
| | live the deer and the ro the ftiel 


meton and the towl 
Marta Maa b jetter trom. dep 


raditional design brought a tivel 


ive imagination and a upertlative ole 


ense to Swedish weaving. Like the folk as 





1! Sweden in general. her ¢ irly work wa 
highly detailed and rather ubdued | 
oloration But i he wove her imipere 

ions of lite he implified her designs and 


her ‘ vdeo hve ite brighter bolder ma 
parkling 
With her wool he translated mts 


> Fup 


draperi ind lapestrie he feeling for 


STUDIO WEAVERS 


hy Clare Freeman 


the brilliance of the northern lights or the 
pattern of the flowers of the tleld. She had 
trong onviction tbout the mmport ines ot 
the design suiting the particular technique 
ind medium in which she worked 
Sticking fairly closely to the tradttional 
technique her basic weave were tape 


tr ind knotted pile, but at times she de 





* ore et St parted from traditional tapestry, in which 
> ° the warp is customarily hidden by the 


hosel priue ked wool welt md set her w iry 
Sweder great weave Marta Maas-hjett 


. lar enough apart to let if how in pla ‘ 
trom, adapted desig 1} old peasant patter 
; = phe éllakan rus leone lett Me on i nethod that ha eaughnt on among col 
dllakan (above hows her transition to ' j emporar Ls lapest! weave Many of 
n design ss in one of her last nie unne her rugs were done in a tapestry-like tech 
lett Tapestry (f ne page) by BR \ rhiegune illed rollakan. tor which she used 
heavy wool sometime pun with cow hai 


rpive il trengih 
lhe other rug weave he used ia fle 


vhich has a close hort pile. Flossa let 


the artist blend shade if color to make 
he design more vibrant 

When he died Marta Maas-byetter 
tron sccomplishments formed the ba 
fa small new company at Bastad exclu 


ely devoted to studio handweaving. Ne 
reative de gner-weavet like Barbro Nil 
on Ann Mari hor berg ind Marianne 





Richter carry on the whole artistic legas 
Swedish we iving of a ingle womar 
bor year Varta Maa b jetterstrom il 

va ihead of her time ind over the head 

if the people, but the grew to appreciate 
itand she gained wide fame in Scandinavia 

Her influence on the art of handweaving 

however ha extended far beyond the 

boundaries of het itive land 

f bre rf u A ‘ ut 
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JEANNE REYNAL’S MOSAICS 


hy 


Dore 


fshton 


The mosaics of Byzintium with their ex 


pansive, impersonal splendor have under 


dominated the imaginations of 


With 


tend to reproduce the 


stand ably 


modern Mmosaicists very tew excep 


tions, artists today 


techniques of the ancients, ignoring the 


esthetic and functional needs of contempo 
rary culture 


whose 


Jeanne Revnal during experi 
ments led to a strikingly personal style 
has succeeded in bringing the mosaic into 


i creative and experimental phase equiva 


lent to that in areas of American printing 
worked for 


than 25 years to release the 


ind sculpture today. She has 


hore medium 


from its restrictive additive process which 


he considers inimical to the expression of 


our era 
Mis. 


parallels the 


history of the 


In a sense Revnal’s per 
velopment 
medium, She has exploited nearly 
ill the re« 

(,oing back 


of the 


mesab 
orde d techniues 


to the earliest ceramic cone 


Mosaics Sumerians. we find the thirst 


and shadow as well a 


use rf 


recession 





} ‘ kK ‘ ne or pu / ; 
j R, pou , ; to f 
ll rt / lore ‘ 
‘ ‘ , ki j f 

j ; eal ‘ li The 

| iouni of stru ral and esthet 
element (eran ones were inserted 
point nward in a tt mud pla ter wall 

iti lorming i iniegated surface 

les with hollow centers which iptured 

hadaow ; were ometine filled with 
olored tone Later in ancient (,re ‘ 
tive first hemdon mosal iprpee red 
ower if ed of uncut, roughly matched 
poe belole md later, of ubical block miuet 
like the te erat till im use toda B the 
hird centur A.D glas« te rae were i 
versally itihized manipulated to reat 
makimun ibration of tone Dhese aspe 
tthe tf wy im i well as nure 

j tthe were explore 1} J inne Ke 
il he direct ructural simplicit tl 
Sumerian relief effect ey Wwial na 
ral ’ thie { eek i ! kK nan 


and «vmbolic intensity of th 
All were incorporated at one 


work 


ubstr wt 
Byzantines 


another in het 


time of 

In this connection, it became a central 
problem for Jeanne Revnal, and it still is 
te detach the mosaic from its static mural 
tradition, She’ was determined, furthes 


more. that her own mosaics were to be tresh 


works of art. not translations of painting 


Used alternately with the painted mural 
still restricted to their pre 


mosal were 


scribed architectural place when painting 
moved to the easel, won greater freedom 
ind made greater strides. While the early 
Romans had tried to create the effects of 
painting in their mosaics, the later Ltalian 


Byzantine concept 


influenced by 


chool» 


depended on oa | 


rather free method 


In San Vitale 


eived by a master mosaicist 


in Ravenna, it is fairly well e stablished that 


the chief artist, who was also frequently a 


painter, made his rough color sketch on th 
plaster below the panels, Artist-executor 
then referred to the sketch, but inserted 
the stones ina free and personal interpreta 
tion of the sketch, The use of greatly varied 
rough-cut stones, large areas of flat color 
unified by abstract gold or blue tesserae 


gave these works an unsurpassed majesty 


The 


of inventive 


elements of abstraction, and the use 


techniques provide a basis for 


the translation of the wall mosaic into thi 


panel which functions as 4 painting todas 
The mechanization of the mosaic which 
resulted in the banal, stale, imitative work 


of the late nineteenth and twentieth cen 
turcies brought mosaics to a low position 
in the hierarchy of the arts, In fact, Jeanne 
Revnal own training in the Paris atelier 
of the then-famous mosaic master, Bor 


Anrep wi in i yurely technical ind 
| } 
In eimht years of 


helped in the 


largely mechani il vein 


irduous apprenticeship, she 


manufacture of Anrep's huge commission 
reating stone by leone endless footage 
of decorative border Anrep technique 


drawing wu 


making i 


paper 
methodically 


which consisted in 


met ilow le t iil on ind the npg lu 


inge the lone in place wi 


het ¢ ileulated tw brane to li hit mv we 
expre ive po ibeadatue n the medium 
During her iporenti eal Jeanne 
Revnal came into contact with the work 
of leading avant inde painters of the Pas 
Thal Pica LE que Miro, Leger 
md she acquired, at tiret without realizin 


i ders need to piist tv ond the i 


den Himnitations of th medium 
When Je rite he pal ore it dito Ame 
ian 1949 he wa wtively m search of 
her pirat ial de elopment i mn artiat. Dy 
ya brief stay in New York before TT 
San Francisco in 1940 he meta noun 
ber of painter mmong them Arshile Gork 
whose restle probing for a new personal 


image and style impressed and stimulated 


hey Her ty experiment in Californi 
were ittempt= to loosen the once pt if 
lowe] modeled. traditional form Ia 
ial ¢ Aperiment m f pet dr iwitig i 
idies of Pi »* linear work he tried 
incorporate nm her iti prositionr i it 














subjects freely. She was still working at 
that time in the Anrep method with a uni 
form surface 

Dissatisfied with the results of her first 
sallies. Jeanne Reynal soon began to work 
with cement on masonite. In 194] she 
moved into a house in the High Sierras 
where she installed her shop and began 
her serious struggle to push beyond the 
frontiers of orthodoxy, She began to group 
loosely 


spaces between them. As in the Byzantin 


her stones more leaving varied 
method, the stones were set in cement 
which then rose between them. making an 
uneven, richly varied surface. During the 
next two vears she worked with the idea 
of relief. using uneven layers of cement for 
undulation. She also began to use crystal, 
lapis, obsidian and other minerals in a 
way which emphasized the quality of the 
minerals themselves, Ever since Jeanne 
Revnal has had a genius for selecting the 
the reflective ind = the 


degree 


surtace 
touch” of her tesserae slways using them 
in new, sometimes startling relationships 

Probably the excitement of San Francisco 
of that period helped to fire her imagins 
tion. The California School of Fine Arts 
was becoming an active agent in the avant 
garde movement, encouraging painters to 
express new values which later were iden 
tified as among the most vital in America 
Frequent visits to New York where she 
visited her friend Corky and observed the 
directions which were making themselves 
cle ir in the New York art world further 
stimulated her imagination toward the pos 
sibilities in her own medium 

When Jeanne Reynal returned to New 
York permanently in 1946, she brought 
with her a vision of a spontaneous tech 
riage which would allow her the freedom 
she needed to evoke her emotions. En route 
he had seen the Navajo Indians 


their ceremonial sand paintings, Watching 


working 


them drip the sand, allowing it to flow in 
ontrolled streams through their fingers 
she struck on the idea which she carried 
out ummediately after settling in New York 

Her idea was to activate the surtace 
illowing the mosaic to breathe the way 
contemporary painting do, She first ex 


perimented with masses of dark rough 


stones, |e wing very irre jlar areas of ce 


ment, She began to place the stone ona 


bia counting on the light to catch thei 
lacet giving i double illusion of vibran 

Later he tried using a thick glue instead 
! ement hie ipphed the yp line otten 
tinted with dr pigment with a patula 
working its textures and achieving a ba 
reliel irtace In the glue he scattered 
lisparate minerals or trickled minute 
dust parti le remaining trom hipped 
tone T hese yn position which wept 
over the irface as though moved by the 
elements. were im leep resounding tonal 
ties Their surfaces “) appe sling to the 


tactile sens« earried the eve on a tantas 


lands ipes 


(, 


fall 


ement 


fua 
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ade 


cme ud afreen 
ement applied like 


wus Returned 




















punctuated by crusty routes of closely 
grouped obsidian, and- soft, misty hills of 
pulverized mineral matter. In these compo 
sitions the artist approached the freedom 
of the easel painter, striking a creative 
balance between the spontaneity of con 
temporary painting and the exigencies of 
her craft. When, in 1947, she exhibited at 
the lolas Gallery along with Gorky, Wi 
fredo Lam and others, she had found her 
way 45 & Mosaic artist 

After the glue experiments, Jeanne Rey 
nal returned to cement, mixing it with dry 
pigment and using it to augment the feel 
ing of space behind and around her forms 
Between 1948 and 1950, which she called 
her “Penelope” period because of het 
raping and cutting out, she came closest 
to the painter's art 

In her exhibition at the lolas Gallery in 
1951 and at the Stable Gallery in 1°53 
carbon and tar-like blacks, and lunar blues 
occasional crystal flickers, or the nacreous 
lights of mother-of-pearl enhanced the 
mystery of these painterly compositions 

Immediately after that show Jeanne 
Reynal was overtaken once again with a 
need to experiment, this time with the 
restoration of linear elements, bringing the 
mosaic away, once again, trom painting 
Her works in the second Stable show last 
vear were concerned with pure line and 
light. Instead of the dense, nocturnal colors 
there were the high-keved vellows, new 
greens and reds, Some compositions were 
loosely ordered with sprays of small stones 
seeming to float in the modeled cement 
while other works were more formally or 
ganized in terms of line and nearly geo 
metric form. In the floating mosaics 
particularly, there is a fresh, spontaneous 


eflect which is equivalent to contemporary 


paintings vet preserves its <tone-and 
cement integrit ind contorms to Ghir 
landaio s idea of la pittura d eternita 


She has covered mosaic in all its dimen 
“hon. ils light refractions, its tactile ex 
ecttements and its brilliance and vibranes 
of color 

Je inne Reynal ! mf recent experiment 
is a radical and very promising essay into 
the possibilities of a transparent matrix 
with the stones working on two surfaces 
\ polymer transparent plastic is set until 
gelid. Then, Jeanne Reynal scatters and 
drops stones with the same freedom that 
Jackson Pollock used in his large piintings 
creating a drifting composition suitable to 
irchitectural use, Certain stones are pushed 
deep and project on the surtace of the 
ther side; others are trapped in the mid 


dle ground, while still others are left flat 


ind glittering on the surface The whol 
forms a complex of lor, pattern and tex 
ture which with light streaming freely, 
through and around the stones, could serve 


both to lluminate ind decorate interiors 
Im the new plast experiments Jeanne 
Revnal has fully achieved the breathing 


spatial quality he ha ught for so long 
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Art in Ivory 


The use of ivory as an art medium gor 
back at least as far as Palaeolithic times 
and the age of the mammoth. The qualities 
that have always made it precious are its 
fine grain, its cool and pleasant surface 
soft color and, for the representation 
people, its suggestion of the texture of 
human flesh, Small-scale ivory sculpture 
through the ages maintained a tradition 
of delicacy, detail, freedom and naturalism 
The two ivories illustrated here are, with 


out a doubt, among the finest in existence 


The four-piece plaque on which is seulp 


tured the Nativity of Christ and other scene 
from His life measures approximately nine 
by seven and one-third inches, Eleventh 
century. Belgian-Lower Rhenish in oricin 
it was once the decoration of a book cover 

Purchased by the Cleveland Museum of 
Art in 1928, it has since been returned to 
the Yugoslav government and the Cathe 
dral at Zagreb on representation that the 
sacred object hac been tolen 

The Cleveland Museum of Art director 
William Milliken pre ike of this piece a 
eathetically i ple ndid object The 
mall ile of the many figures gives an all 
wer richness of pattern, which in turn i 
wecentuated by deep cutting and the re 
ultant play of light ind shade The iver 
has mellowed beautifully in color i pur 
plish tinge in the shadows is the result of 
polychromy which has disappeared to 
leave only here and there the faintest stain 
1 he color cheme ts completed by touche 
of gilding in the nimbi 

The ivory Virgin and Child, five inehe 
high, in the collection of the Cleveland 
Vuseum, is French and dates from the lat 
er half of the thirteenth entury 
Villiken The pirtt of an age 
revealed in intimate objects of the 
minor al isin major production 
tecture ulpture or monumental mo 

it was distinctls i religiou ipe 

devotional feeling calling forth the moet 
exquisite in the iftial Ivor carving 
modeled itself on monumental culpture 
ind in turn influenced and spread, broad 
ist, changing ideals, lvorie being tran 
portable, could carry the me ige ol a new 
tyle The ignificance of this piece, how 
er, is in the manner in which it gather 
within itself that life iving force which 
during the late twelfth and throughout the 
thirteenth and early fourteenth centuri 
overed France with great cathedrals and 
peopled their majestix portals with a world 
ol eculptur il beauty This ivory how 
ver, tiny in size and precious in material 

as much a part of its time as are the 
larger work through it the world sens 


w continuit f the French tradition 
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India’s Toys 


In variety and style, they reflect 
every facet of this complex culture 


by Anne Winter 


India’s love of children and of play is ex 
pressed in the inventiveness and ingenuity 
of her toys. A highly developed folk art 
its rich imagery entertains and educ ates as 
it repeats history, myth and the realities 
of everyday life. India’s toys, in fact. mir 
ror every aspect of her national life and 
culture. With the warmth of old story 
tellers the traditional toys narrate the lives 
of the gods of the Hindu Pantheon: they 
describe the life of the villager, his preo« 
cupation with his deities and festivals and 
with his daily domestic chores, Always the 
utterly integrated esthetic consciousness is 
is consistent as it is diverse in the myriad 
forms it takes. There are five or six thou 
sand varieties of traditional dolls in India 

The craftsman’s choice of medium, style 
ind color grows out of the land itself, In 
the desert areas, the heat and barrenness 
of the landscape encourage the use of deep 
sun-baked colors. In the cooler, hilly areas 
preoccupation with dainty detail and for 
mality of design appear; wood is deli 
cately carved and painted, In the lush jun 
gle and backwaters of matriarchal Malabar 
to the south, source of the Kathakali dance 
theatre, heroes and demons carved out of 
wood are dressed in cool white and painted 
with realistic devotion to the minute de 
tails of costume, mask and gesture lan 
guage. The geography of the country indi 
cates the raw materials available, the prev 
alent cultural influences dictate subject 
ind style. The northwestern region of Ra 
jasthan, formerly the Princely States, home 
of the Rajputs, is too hot for the baking of 
clay to be tolerable, The toys, therefore 
are made elaborately of cloth or painted 
papier-maché, A doll may be dressed in 
hand-loomed silks, caste marked and orna 
mented from nose to anklet in hand 
wrought jewelry: or she may be sketched 
in with bits of tinsel and brilliantly colored 
cotton or paper, Either one will carry off 
with elegance the unmistakable Rajputana 
iir of aristocracy. Often they are strung 
on a wall, frieze-like, or hung over a door 

The Bengal and Uttar Pradesh areas 
northeastward, afford plentiful soft river 
clay and here the village potter is the doll 
maker, A character analyst and caricatur 
ist, his tiny clay figures may vary in eth 
nological detail, but with consistent good 
humor he identifies each tribe, caste; pro- 
fession in his dolls: the pompously be 
whiskered tax collector, the doctor, lawyer 
washerwoman, clown, the sweeper, rajah 
snake charmer, priest, and funniest of all, 
the fat money lender. These littl: people 


Lett Processional ele phant and howdah with 
rajahs are from Jaipur while small surrounding 
haures come from Malaba {ll are wheel 
thrown painted ceramics by village potters 


elephant 
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Bom hay 


ep 
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Ka 


wsthar 


Rengal 


Slate 


do appear everywhere as true-to life dolls 


The village potter who makes the kitchen 
utensils traditionally turns out miniature 
replicas for the children and is just as 
pleased to throw a playful horse or an 
elephant as he is to model a little goddess 
All go into his same, simple village kilt 

Orissa toys are the most whimsical, the 
most original of all. Carved out of wood or 
clay they are extremely bold and direct, 
quite abstract in form. Always three figures 
appear, in the round or in relief, on a 
little plaque. Black and white are used 
dramatically and colors are primary and 
direct, They tell of traditional Hindu gods 
und the masklike faces are sheer satire 

Banaras, the holy city so famous since 
the fourth century, developed her heredi 
tary craftsmanship under the patronage of 
the Gupta Courts and under the Moghul 
rule. as her metal craft was developed 
The Banaras word for brocade is Kim 
khab, literally meaning woven flowers 
The flower weavers introduced the use of 
pure gold, drawing the metal to a thin wire 
finer than a hair, flattened and wound 
around silk thread. They also wove animal 
motifs—peacocks, elephants and tigers 
This extravagance of shimmering pattern 
took precedence over color, Surface ele 
gance characterizes Banaras style and her 
toys fall into her tradition. The small wood 
earvings are naively realistic in form 
painted in pastel colors with a lacquer-like 
finish. Flower garlanded milkmaids care 
for garlanded cows while the cowherd 
childgod, Krishna, painted in the blue color 
of the skies, entertains them with his flute 
The wooden horses, elephants, deer, and 
birds of endlessly varied design wear the 
most delicate brushwork 

As the traditional arts of India repeal 
religious and philosophical ideologies, the 
traditional toys, characters out of the Rama 
yana and the Mahabharata, are the child's 
constant companions and their stories are 
forever told and retold, taking the place 
of story books. Indian literature of the 
hifth century B.C... recording discourses of 
Buddha with his disciples, often refers to 
children’s play things and to games, speci 
tying the rules of conduct and sportsman 
ship. Sculpture depicting the life of Buddha 
iffectionately shows children playing with 
toys, Sanskrit literature of the second and 
third centuries, including the richly de 
~“riptive songs ot the poet Kalidasa ilso 
Kives attention to toys 

Designs derived from ancient legend ar 
still repeated today The litth peacock 
boats, like those used at the time of Em 
peror Asoka the Great (third centur 
B.C.), are an example. Thoroughly steeped 
in tradition though he be, the craltsman s 
int still remains personal, The diversity of 
regional backgrounds is almost endless and 
the standards of craftsmanship are high 


Indeed, craftsmanship is the norm and it 


Right legendary haure of Balaram hrothe 
to the god Krishna. Made of carved nood and 
Hored clay in O issa, the white eve staring 


mit of the mask are said to have hypnotic power 
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ght: Tinsel doll coup 0 a ve le m Rajasthan neised leather temale doll tro i on av angels from Rana 


is always anonymous, It is simply the way Six seems to be the age for tovs associ mythological heroes and demons; and thes« 
with ceremonial rites and customs become playthings too 

ind festivals, Hundreds of holidays India is interested in preserving and 
marked by fairs. Families revitalizing the folk arts that once flour 


occasions ished in all the remote reaches of this vaet 


The expenditure of time and artistry on ited 


unworthy materials—-an embroidered bor deities 
der comparable to the finest French petit ind festivals are 
sari, silver sculpture travel great distances and the 
precious stones, the ure marked, for children, by the appropri sub-continent 
bit of brass, wood or ite toy bought at the bazaar, which may her endlessly 
from a remote and different tures, she is stimulating a renaissance 


Committees are collecting, supplying ma 


point on an ordinary 
Sensitive to the values of 


worthy of gold and 
transformation of a variegated indigenous cul 
clay into a toy—these are meaningful occu have come 
Indian craftsman. His time province, Distinguished among these are 
lirupathi unpainted redwood figurines terials, and encouraging 
Classic, ap export, The Government's Trade Center, in 


pations to the 


is intended to be spent in this manner, ac the production for 


Orissa. Their design is 
ilso in metal. They were originally New York City, in exhibiting Indian toy 


may now be dolls or deco and tas ilitating their import offers Amer 


cording to his con ept of life trom 
On a much simpler level, the functional pearing 


ism of toys for an Indian child is very much saint-like figures 


like our own, f olored bits of cloth bird. rative pieces, as are the related procession il cans 4 new experience 


little balls, are hung over his cradle as soon i men on horseback, Reversing 


is he can focus his eyes and these are his sequence, toys are part of shrines at 


invthing from imes. Many festival dance dramas make inne W inte 


followed by rattles made of 
the Indian 1 


palm leaves to silver ine 1 elaborate masks impersonating 








FRED MILLER 
MAKES A 
SILVER BOWL 








Peculiarly suited to the development of 
free-form design in silver hollow ware is the 
forming method called “stretching.” Known 
to the ancients and widely employed today 
among Scandinavian smiths, its importa 
tion to this country as a craft technique is 
a relatively recent event.-One of the first, 
if not the first U.S. silversmith to make 
free-form bowls by the stretehing method 
is the young Cleveland craftsman, Fred 
erick A, Miller. The difference between 
stretched silver and raised silver is this 

Stretching is done by hammering a rela 
tively thick dise of metal to thin it into 
the desired shape—striking mostly on the 
inside of the developing form. Raising is 
done by hammering a relatively thin sheet 
of metal so as to contract and thicken it 
into shape—-striking mostly on the out 
side of the form 

Perhaps its outstanding feature is the 
stretched form’s rim, a thick strong edge 
tapering gracefully up out of the body of 
the piece, that makes it look, feel and Wear 
better indeed, that is the very mark of 
distinction that sets stretched silver aside 
from other forms of hollow ware. (On raised 
silver a strip usually has to be attached to 
the finished form to give it a thick rim.) 

In the stretching method (as illustrated 
by Miller on the following pages) the metal 
ictually flows under the blows of the ham 
mer, It is ideal for irregular shapes, since 
it permits the smith to vary his form easily 
is he goes along, combining in a free form 
a freely flowing design idea, in contrast to 
other metal fabricating methods that re 
strict the smith to carefully planned sym 
metry The result an object that is light 
unrestricted and gracefully flowing in form 
is rare in metalwork, By its very nature of 
tediously slow fabrication hollow ware tra 
ditionally tends toward designs that are 
rigid in symmetry 

Stretching is not practical for all formes 
however. In some cases it is too time con 
suming. A combination of stretching and 
raising is often the more flexible solution 
to a design problem in hollow ware 

One secret of Miller's method that is not 
shown on the following pages is his dis 
covery that stretching can be speeded up 
in its initial stages by working the metal 
hot. As long as the metal is still quite 
thick and he is working on the inside of 
the form, he has found he can forge much 
faster by beginning to hammer before the 
silver cools after each annealing as soon 
is the red color leaves the metal. Hot forg 
ingg gives him the same eflect in in hour 
that cold hammering does in two or three 

Currently in charge of the custom metal 
workshop at Potter and Mellen, Cleveland, 
Miller gives considerable credit for his suc 
cess to the Cleveland Museum for having 
bought and displayed such pieces as his 
silver bow! (right, Silver Jubilee Fund) 
that brought his work to public attention 

Reader-silversmiths may write to CRAFT 
Honizons, 601 Fifth Avenue, New York 
City, for a free booklet on the stretching 
method describing the technique in detail 











































CRAFT MUSEUM OPENS 


The firet museum in this country dedicated to the modern hand 
cratteman and craftemanship opened its doors on September 20 
und was hailed by the art world as well as the public. Since 
then, daily attendance at the museum has often gone well over 
one thousand, Ceramics, te stiles woven and printed met slwork 
enameling, woodturning and sculpture are included in the 314 
objects by 180 crattemen trom 19 states in an installation, by 
director Thomas 5. Tibbs, that has been praised for its simplicity 
and elegance, Sculpture is included since it involves the tech: : 
manipulation of the tools and materials of craftsmanship 

The building, designed by architect David Campbell, has 
been judged to be an achievement of raltemanship in itself 
with galleri designed for direct and eflective projection of 


the object in space 


Here follows the candid picture story ot the Muse mm if 
| ontemporal ( ratte disting lished preview evening which wa 
stiended by the leaders and members of the American Craft 
men f meil and by celebritie from ever walk of lite 
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The first invitational exhibition of the new Museum of Contem 


porary crafts demonstrated the wide of directions and 
styles that U.S. artist-« 
are taking. From the spontaneous handling of materials as seen 


Peter Voulkos 
painstaking in goldsmith 


range 
raftsmen, working in an industrial society 
enormous branch vase to the infinite 
John Paul 


pendant, one could find every degree of involvement in technique 


m potter 
Miller's granulated snail 


Evident in nearly all media was the continuing advance toward 
greater surface embellishment, Colors were brighter, especially 


in pottery, which saw a number of top U.S, ceramists relaxing 
the rule that the sine qua non of pottery is ultra-high-fired stone 
ware. Turning out work in the cone three range, which permits 
colors, the work of two Chinese-Americans formed a 


Katherine Chov's blue and 


brighter 


case in point white vases, Fong 


Chow's greens 

Counter to contemporary art museum decor in general, the 
outstanding impression one carried away from this museum open 
ing was one of intimacy and warmth. This achievement can be 
attributed to the meticulous planning of architect David Camp 


bell 


various objects on 


The magnificent lighting served to heighten the colors of the 
the true depth of Karl Drerup’s 
the vibrant juxtaposition of colors in the 


lisplay 
translucent enamels 
Dorothy Liebes textiles 
of grain in Bob Stockdale's wooden bowls, the reflected flash of 


the subtlety in others—the rich tones 


light from silver and gold, The exhibition's lighting seemed to 
flatter even the lesser objects of craft art 
Silver hollow ware was displayed in free-standing wood and 


ye welry in rosewood wall Cases, pottery on 


Plexiglas cases, the 
space-divider-type shelves and textiles on wall racks 

A number of the new building's appointments are the work of 
May (New Hope, Pa.) Museum's 
front door handles; the receptionist’s desk of rosewood and ebony 
is the work of Alejandro De la Cruz (Concord, N. H.); in the 
library the rug is by Stell Shevis (Lincolnville, New York 
lamps by Peter Voulkos, a table by Otto R. Ganter (New York) 
and another table by students at the School for American Crafts 
nen (Rochester, N. Y.), the silk screen draperies by Marion \ 
Dorn (New York): in the A.C 
by George Wells (New York), 
ester New York) 

Noteworthy among the objects gathered by invitation from all 
over the U.S 
ganization by 
of curator Dominique Mailliard 


craftsmen: John made the 


conference room the rugs are 


furniture by Tage Frid (Roch 


for this first exhibition—a brilliant triumph of o« 
Thomas 5 


were 


its director Tibbs with the assistance 


Cotton drapery by Lili Blumenau (New York City); stone 
ware bottle by Clyde E. Burt (Melrose. Ohio): 
with yellow design by Charlotte K. Engle (Chicago) ; 
vase by Maija Grotell ( Bloomfield Hills, Mich.) ; 
Adda Husted-Andersen (New York 


white flossa rug 
stoneware 
silver vegetable 


dish with ebony handle by 


City); mosaic panel with pink grout by Marj Hyde (La Mesa 
Calif.}; ceramic slab sculpture by Albert Jacobson ( Wilton 
Conn.) ; set of three cannisters and a planter in two colors of 
clay by Karen Karnes (Stony Point, N. Y.); silver flatware by 
Robert J. King ( Newburyport, Mass.) ; casement cloth by Karl 
Laurell (Rochester, N. Y.); ebony-lined silver jewel box with 
silver and topaz finial by Ronald Pearson (Rochester, N. Y.) 

stoneware bowl by Daniel Rhodes (Alfred, N. Y green stone 


ware jar by Mary Kring Risley (Middletown, Conn. } 


Young Americans November 9 January Me) 


As we went to press the jurying of the Young Americans 1956 
Seventh Competitive exhibition at New York's Museum of Con- 


temporary Crafts had just been completed by a jury that in 


cluded: Olga Gueft, editor, Interiors; Alfred Auerbach, design 
consultant; Leslie Tillett, textile designer: James Crumrine 
ceramist; Arthur Smith, silversmith: Lili Blumeneau, weaver 


Edgar Anderson, Jr., cabinetmaker, With each entrant submitting 


two objects unidentified at the time of judging. the jury was sur 
second prize in 


Margaret 


1 hanging wall 


prised to discover it had awarded both first and 


the ceramic category to the same craftsman Israel 


(New York for a 36-inch branch vase and for 
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Is this a new 
wire sculpture 
by Calder, 
or the actual 
tail-feathers 


of a bird? 





A bird's plumage a cross-section of the spine ol a sea 


urchin, even the feeding patterns of bug 
when caught by the camera of the artist-photographer 
reveal a startling similarity to modern abstract art. Here i 
a stunning collection of such photogr aphs 

erystal, stone, plants, earth, water and clouds 
display the remarkable kinship between the 
Nature 


deep etch lithograph y, ¥ 


FORMS AND 


ind those of man. 88 full-page plate 
x 12’, cloth 


ind caterpillars, 


~ 


picture ot 
all of which 
creations of 


reproduc ed in 


PATTERNS IN NATURE 


By WOLF STRACHE 


(——~. 
$7.50 at all bookstores. PANTHEON BOOKS, New York 14,6 ¥ suit 
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CLEAR TRANSPARENTS 











UNDERCOATER 


burns out without clouding enamel 


ELIMINATE PRE-DRYING 
UNDERCOATER 


fires wet or dry 


NO BUBBLING UNDER FOIL 
UNDERCOATER 


makes pin-pricking unnecessary 


PREVENT BURNED EDGES 

UNDERCOATER 
applies in an even, thin film that STAYS MOIST without 
crawling from the edges, to allow the most perfect enamel 
coat possible 


ENGSTROM’S Ve O2 35 
BOX 555 5¢ post) 
ROCKFORD 4 o7 1.50 


MICHIGAN 


25¢ post 











JEWELRY TEACHERS 


Select Your Own 
Precious Stones 


Finest collections evelleble sent on 30 day approve! Pay 
only for what you teep 


Expertly cut and polished, these beautify! imported gems 
ore pertect for rings, brecelets, pendants, earrings, etc 
Srudents will geln experience ® evelveting precious 
vtene selection trom these eroupe Aveileble ore a 
sortments of selected groves, sizes ond cuts of TOPAZ 


GARNET, JADE, AMETHYST, ETC 
50¢ AND UP SEND TODAY! 









Importers. of Precious Stones 


DEPT. €, 444 BOOK BUILDING, DETROIT 26, MICH. 





BIG NEW ILLUSTRATED 


LEATHERCRAFT 


CATALOG AND GUIDE 







YTHING NEEDED 
BY CRAFTS CLASSES 
Save time and save money 
with LARSON, the ONE 
source for ALL of your 
leathercraft needs from 
Heginners’ Kits requiring 
no experience or tools to 
fine tooling and carving 

leathers, accessories and 
tools for advanced students or hobbyists. De- 
pendable, guaranteed quality plus careful, accu- 
rate grading assure you of a uniform selection 
and consistently excellent results. Your order 
shipped same day received. Write NOW for 
big, NEW illustrated catalog and guide, show- 
ing complete stock of supplies and projects 
for Beginners and Advanced Leathercrafters 
4. ©. LARBON COMPANY, INC. 
820 5. Tripp Ave., Dept. 6301, Chicago 24, iil 








THE BROOKLYN MUSEUM ART SCHOOL 


OPP! UNTRACHT new teaching Enameling 


Spring Regietvetien Still Open rite for free Catal 
fern Parkway, Breekiyn 38, a York * Niwine 6- 4486 








ANYONE CAN DO MOSAICS 
the encient ert meade simple as ABC 


NOW! «@ complete sew levishly ilivetroeted 


booklet on the mosele croft youes Fete 


design ideas — imported and domestic 
tesseree—teools and accessories—every 
fest thing for the meseiciet’s needs 





The Mesele Arte Company eof Pittsburgh is in the very heart of 
America’s glass end tile industry. Buy direct and seve money— 
ne ebligetion—_-all by mail. 


The Mosaic Arts Co., Dept. C-11, Box 7197, Pittsburgh 13, Po 
Sirs Please send me your free booklet 

Nome 

Address 

City State 











42 GRAFT HORIZONS December 1950 


OH BARRY” 


EXHIBITIONS 


pot. Richard Lincoln (Ann Arbor, Mich.) won third prize in 
ceramics and certificates of merit went to ceramists Martin Klei 
man (Brooklyn, N. Y.)}, Raul Coronel (Los Angeles), Frank 
Kulasiewicz ( Milwaukee), Gerald Williams (Goffstown, N. H 
Simeon Wilson IIL ( Marysville, Wash.) and Louis Mendez ( New 
Jersey b irst prize in textiles went to Veda Reed ( Memphis 
for a silk-sereened and embroidered fabric; second prize 
Dolores De Maria ( Brookfield, Conn.) ; third to Catherine Balzer 
(Cleveland ind a certificate to Betty Lou Rust (Oahu 
Hawaii}. Silversmith Earl Krentzin ( Madison, Wis.) took first 
prize in the metal division for his six chessmen, Second prize 
went to Alfred Wardle (Pittsburgh Pa third to Richard An 
drew Mazur ( Little Falls, N. Y.) and certificates to F. Jules Reed 
(Minneapolis) and Phillip Fike (Detroit). In the wood category 
certihcates were awarded to Paul John Smith ( Buffalo), for a 
walnut bowl; Carol Summers (New York). Daniel L. Valenzs 
(Rochester), and Robert Gronendyke (Santa Maria, Calif.) 





Prize-winning relief figure group in terra cotta by Betty Feves 


Nineteenth Ceramic National Vovember 4 through December 


The 19th Ceramic National opened at the Syracuse Museum of 
Fine Arts on November 4, Craftsmen from 33 states, the District 
of Columbia, Hawaii and Canada were represented by 481 pieces 
selected from a total of well over 1000 entries, The biennial event 
is sponsored by the Syracuse Museum, the Syracuse China Cor 
poration and the Ferro Corporation (Cleveland) 

Members of the jury for the exhibition were Meyric R. Rogers 
Curator of Decorative Arts and Industrial Arts, Art Institute of 
Chicago; Antonio Prieto, Mills College ceramist; and Daniel 
Rhodes, Associate Professor of Design, New York State College 
of Ceramics (Alfred, N. Y.). The panel noted a more sensitive 
quality of color than has recently been apparent in American 
ceramics, lt also was impressed that so many enamels had been 
submitted to the show 

Seventeen awards were offered this year to potters, sculptors 
and enamelists, With the exception of those given by the Interna 
tional Business Machines Corporation, the U.S, Potters’ Asso 
ciation, the head of a Syracuse china shop and a local land 
scaping firm, all prizes were made available by companies manu- 
facturing dinnerware, clay, kilns and related materials 

The $1000 1.B.M. award for ceramic sculpture was divided 
three ways, Half the amount went to Betty Feves (Pendleton, 
Ore.) for a mat-glaze terra cotta group of figures in relief. The 
jury was attracted to the work by its subtle color modulations 
and the manner in which it combined severe form and plasticity 
The rest of the 1.B.M. award was shared by two sculptors, George 
Stark (Tonawanda, N. Y.) whose Orator, a rhythmic work of un 
glazed Jordan clay, was selected as a true exercise in abstract 
form, and a Fair Haven, N. J., sculptor, Alice Sperry, for Chil 
lren. Miss Sperry’s entry, two joined standing figures modeled in 
heavily-grogged clay with a cork-like texture and color, was ad 
mired for its simplicity and sincerity. Lillyan Rhodes ( Alfred) 
was given a special commendation for Shore Bird, a gull of mat 


glazed stoneware 








The garden sculpture award went to Dorothy Riester (Syra 


cust for a three-piece stoneware bird bath. Twe severely ab 
stract, slab-built double planters by David Weinrib (Stony Point 
N. ¥ a thrown stoneware bowl with fluted decoration and a 
eladon glaze by James Secrest (Canandaigua, N. Y.)} and an 


iron-red glazed stoneware jar with wax-resist brushwork, by an 
Ann Arbor, Michigan, potter, Marie Woo, received awards 

rhe U.S. Potters’ Association prize was given to the Los An 
geles craftsmen, Gertrud and Otto Natzler, for a massive, crater 
glazed, grog-body bowl. The award regularly offered for “pottery 
whose decoration is best integrated to its form” went to Clyde 
| turt ( Melrose, Ohio) for a tall covered jar of grav stoneware 
with an abstract wax-resist design 

Paul Volekening (Oakland, Calif.) received a prize for high 


lemperature stoneware with a wide-mouth bottle with iron re 


luction decoration over an opaque glaze, A mishima-decorated 
ea pot and cups, by Michael Kan (Alfred) were chosen as “the 
best-designed functional pottery.” The award tor pottery with the 


best decorative color went to Elena M, Netherby (Oakland) for 
1 small, orbicular porcelain bottle with a pomegranate-colored 
opper lustre glaze. A diminutive gray-green stoneware bowl 
with a subtly-drawn black rooster in sgraffito, earned an impor 


tant award for an Edmonton, Alberta, potter, Sibyl Laubenthal 


[wo prizes were given for enamels, One went to Karl Drerup 
Compton, N. H.) for Scarecrow, a luminous three-part enamel 
on-steel panel. Virginia Dudley ( Rising Fawn, Ga received the 


other award for a primitive triptych, Symbols for Afhirmation 
which employed motives in enamel on copper. Edris Eckhardt, a 


leveland artist who has succeeded in rediscovering the tech 


nique for the ancient Egyptian gold glass art (see page 12), was 
honored with an award for a series of jewel-like panels in rich 


Byzantine colors 

Charles Lakofsky (Bowling Green, Ohio) won an award with 
two rather similar footed bowls—one of fine, polished porcelain 
ind the other of sturdy stoneware, Also among award-winners 
were Harris and Ros Barron ( Brookline, Mass.) whose entry was 
i wall plaque of ceramic tiles set in concrete 

Phe architectural ceramic sculpture prize was awarded to Wil 
lian. “ MeVey (Chagrin Falls, Ohio) while honorable mention 
in this class went to Mar Carter (Chicago) 

Winning entries and selected pieces from the 19th Ceramix 
National will be circulated to other U.S. museums and galleries 
The first stop will be the new Museum of Contemporary Crafts 


New York where the exhibition may be seen from January 10 


to February 10 YANCY VARS 
New Hampshire League Fair /u/y {/- tugust 4 
Called the most successtul yet was this years annual craft fai 


of the work of New Hampshire craftsmen sponsored by the 
League of New Hampshire Arts and Crafts that for five days 
filled to overflowing the huge warming house at the Gilford 
N.H ski area, Oldest of its kind in the United States and the 
prototype for successful craft fairs everywhere, the New Hamp 
shire Fair this year grouped the work of contemporary craft 
irtists on the main floor around a “see-through” zig-zag avenue 
f room settings, which showed contemporary furniture and 
ther crafts in use, The lower floor of the building and the bal 
my were devoted to home crafts like hooked rugs and basketry 
while on the porches and outside the building demonstrations 
of jewelry making, handweaving, potting and blacksmithing 
proceeded on a round-the-clock basis with New Hampshire's 
leading craftsmen spelling one another to show the public how 
the crafts are done. With everything for sale, some $25,000 
was cleared at the fair, Outstanding among participants’ work 
shown was the solid, Y ankee-in-flavor cabinetry of Walker Weed 
the warm, unglazed pottery of Ossippi's Tauno Kauppi. with its 
pronounced Finnish peasant influence; the glazes and formes so 
strongly reminiscent of early American pottery of Ruth Me 
Kinley; the elegantly functional pottery of Jerry Williams; a 
branched candlestick by metalemith George Salo and a ryi/y rug 
his wife Maija Salo; the silver of Peter C. Lear; and the 


enamels of Jose ph ripe tti 





Exquisite Belgian linen table runner 
Glittering gold stars on pure white 
linen 


Charming for all festive occasions 


even after the Christmas season 
Beautiful on your dining table, cof 
fee table, or buffet 
Hand washable and non tarnishable 
with Doran edging |8 « 36 size 


Only $3.50 


Money back guarantee 


FREE 48-poge book ‘‘The ABC of Spice Cookery’’ included with each 
order, upon request. Send check or money order including 25¢ ter 
shipping to 


Dept. C-P.0. Box 236, Brighton 46. Mass 











TE ALLORAFT 


jewelry, silversmithing, lapidary 
and enameling supplies 


A wide selection of first quality tools, complete © 

of jewelry findings, sterling silver, kilns, enamels 

preformed copper trays, semi-precious stones 

Send for NEW CATALOG SUPPLEMENT #56 
featuring new items 


ALLCRAFT TOOL & SUPPLY COMPANY, INC 
A Handy & Harmon Craft Dealer 


15 West 45th Street, New York 36, N. Y 


Note New 
Address 











wooden handle two dollars 


SOREL DANY KIN 





@tazteet 


UP TO THE MINUTE Compiete Ciass Proven Supplies 
for every phase of EWAMELING and CERAMICS 


SEND FOR FREE CATALOGUES 














atie 
sere. $1.26 on 


‘opine of Gates f- 
ameling, Principals & 
Practice O'Hare 


11447 euclid ave. cleveland 6, ohio 7 
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A Complete Line of Materials ond Eauvipment 


SPECIAL PREPARED CLAY BODIES 


We hove expended our business to mir o clay bedies: te include veried 
colors, for slip casting, throwing ond sculpture. From cone HOI0 te 
one D6. (Art wore stone wore Write for our special clay sheet 

our Aim (6 QUALITY 
JACK 0. WOLFE CO., INC., 62 HORATIO ST... Y. 14 © (WA 4-4019) 

















Wool & 
Worsted 
COLORAMA in Yarns 
for GEST RESULTS wee the correct type of yern 
PERSIAN WORSTED YARNS, SMYRNA 
YARNS, PAT RUG YARN 
for 


TAPESTRIES * PETIT POINT + nuUGS 
NEEDLECRAFT * WEAVING 


Over 250 colors with more than five 
shade variations to each color 
(Semples on request! 


'f net available ot your local dealer write 


PATERNAYAN BROS., INC. 


10 WEST Divd STREET 
c 





Dep. ¢, 
New Yor 1, © YT 





Sterling & Pure Silver, Karat Golds, 
Special Bronze, Nickel Silver, 
Gold Filled & Sterling Find- \> 
ings, Spun Copper 
Dishes, Copper, S 
Brass, Pewter M4 
Supplied in iS 
Sheet & Silver & Gold 
Wire ot Solder & Fluxes 
4 
Write for Free Price List 
‘\ Send 75¢ for tlustrated Book C 
<\ T. B. Hagstoz & Son 
709 Sansom Street 

Philadelphia 6, Pa. 








Supplies for those popular 
BOLA TIES 
TIPS, SLIDES, CORD—ASSORTED COLORS 
JEWELRY MAKING SUPPLIES 
TOOLS, SILVER, FINDINGS 


GEM CUTTING EQUIPMENT 


Saws, Grinding Wheels, Sanding Cloth 
Complete Units—Separate Units 


EARRING CARDS — Plain white cards 
100 for 65¢ 
R. & B. ART-CRAFT CO. 


11019 K. Se. Vermont, Los Angeles 44, Calif. 











(f hat do we sell? 


Our price list shows thet we hove all kinds of 

CRAFT METALS—silver, gold, copper, bross, pewter 
aluminum 

FINE TOOLS —jewelry making and metalsmithing 

JEWELRY FINDINGS—sterling, gold-filled, karat gold 
copper and nickel plated 

ENAMELING SUPPLIEScopper and silver shapes, do 
mestic and imported enamels, kilns, etc 


But the most importent item does not hove a price tog 


An order ploced with us assures immediate delivery with an 
understanding for the needs of schoels and craftsmen. One 


order will convince you 


c. RR. HILL COMPANY 


35 West Grand River Detroit 26, Michigan 
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EXHIBITIONS 


Jewelry by Irena Brynner October 22. November 2 

During the last two weeks of October an exhibition of the con- 
temporary jewelry of Irena Brynner was held at the Walker and 
Ebeling Gallery in New York, Of particular interest was a colle 
tion of highly unusual precious stones——such as a 187-karat gem 
stone aquamarine, a heart-shaped red tourmaline, a red diamond 
a star ruby—-incorporated into the design of this San Francisco 
craftsman’s gold jewelry, One of the most interesting pieces on 
display was a necklace of hammered gold which held an 
amethyst, to which, in turn, was attached a cluster of syntheti 
emerald crystals. lrena Brynner’s jewelry is as strikingly original 


in design as it is sensitive and feminine in execution 


Group at Bertha Schaefer Seprember 422 
One of the features of the group exhibition at the Bertha 
Schaefer Gallery were tapestries from the Schidlo-Reid! Atelier 
of Modern Tapestries in Vienna, Working in the Gothic man 
ner of weaving, the husband and wife team, Johanna Schidlo 
and Fritz Reidl, consider the loom their primary vehicle of 
expression, though they also work in oils and mosaics, They 
dye their own yarns; do much of their own designing as well 
is the weaving of the tapestries. Their tapestries vary in size 
ind proportion 

Miss Schidlo has a more pictorial technique than her hus 
band, Her painterly approach utilizes figures and illustrative 
design, Mr. Reidl uses rich textured masses of color in bold 
geometric shapes 

In simple, essential form that recalls Brancusi, L. E. J 
Rhodes has interpreted shorebirds in stoneware, These presen 
tations of a variety of types of birds are achieved in earthy to 
black colors with a hard surface quality of .worn rocks, The 
birds, elegant in form, range from five to 12 inches in length 
ire mounted on wooden blocks and metal rods 

Table tops by Hugh Wiley in mosaic, and by Peter Ostuni in 
vitreous enamel on copper brought i note of exciting color 
Wiley’s mosaic surfaces feature rich texture in strong, flowing 
designs, He is known for mosaie and plaster murals in this 
country and in Mexico, Analogous colors form all-over patterns 
in enamel tops by Ostuni, whose enamel murals are the decora 
tion in a cocktail lounge on the S.S, United States and in im 


portant installations across the country 


York State Fair sucus: 

The third annual York State Craft Fair at Ithaca College. Ithaca, 
New York, chose the work of 17 craftsmen for Court of Honor 
recognition. In weaving they were: Mrs, Walter Booher ( Niagara 
Falls}, Mrs. Edmund Carnahan (Orchard Park), Mrs. Edward 
Marsh (Elma), Mrs. Otto Risch (Flushing), Phyllis Spencer 
(Angelica) and Mrs. Beulah Weaver (Hollis, L. 1.) in jewelry 

Frances Holmes Boothby (Troy), Lawrence Copeland (Roch 
ester), John Prip (Rochester) and Walter Rhodes (Tappan) ; in 
ceramics Fong Chow (Alfred), Hobart Cowles (Rochester) 
Theodore Randall (Alfred) and Robert Turner (Alfred Sta 
tion): in bookbinding—Mrs. Gilbert Weeks (Ithaca): in wood 
turning—Paul John Smith (Buffalo) and in rug hooking— Mire 
Ruth White (Ithaca) 

Members of the jury were David Campbell, executive director 
of the American Craftemen’s Council and director of the 
League of New Hampshire Arts and Crafts; Paul Perrot 
assistant director of the Museum of Glass, Corning Glass Center 
Arthur Pulos, silversmith and head of the Industrial Design 
Department, Syracuse University; Winogene Redding of Wol 
laston, Mass.. a handweaver; and Albert Force of Ithaca, con 
noisseur of traditional crafts 

Walter Rhodes, silversmith and jeweler of Tappan, New 
York, was the featured craftsman. Each year the York State 
Craftsmen, sponsors of the fair, choose one member for this 
recognition, Rhodes sent 57 pieces of jewelry, hollow ware and 


flat silver for sale and display 














Design 
Ceramics 
Weaving 

Metalsmithing 
Architecture 
Sculpture 
Painting 


FOUR $1320 SCHOLARSHIPS 


1957-58 scholostic year. Applications received until March |. Extensive 
ort library. Museum featuring changing exhibits. Day and resident stu 
dents. Degrees offered: B.F.A., M.F.A. and M. Arch. Spring term opens 
Jon. 28, 1957 


CRANBROOK 


ACADEMY OF ART 
151 Academy Road, Bloomfield Hills, Michigan 











CERAMICS + METALCRAFTS 


WOODWORKING «- TEXTILES 





Professional courses for the Designer-Craftsmen, the 
Designer-Technician with Industry, and the Crafis 
Teacher and Administrator, Two-year A.A.S. and 
four-year B.S. degrees; citations for study at the 
graduate level. For information please write to 


SCHOOL FOR AMERICAN CRAFTSMEN 
of the ROCHESTER INSTITUTE OF TECHNOLOGY 











Twenty-Seventh Annual Sessions 


PENLAND SCHOOL OF 
HANDICRAFTS 


Penland, North Carolina 





Neo entrance or scholastic requirements 


Instruction in a large number of different crafts, including Hand 
Weaving, Carding, Spinning, Dyeing, Pottery, Metalcrafts, 
Jewelry, Enameling, Silk Screen Printing, Leathercrafts, Chair 
Seating 


Fall Session August 27 to December 15. Continuous instruction 
period 


Write the Registrar for complete information 











For Sale... 
RARE OPPORTUNITY 








SILK—WOOL—RAYON 
LINEN—COTTON 
NOVELTY YARNS 


20/1 and 20/2 Linen, 19 

Beautiful Fast Colors on 4 

or, tubes 

3/2 and 10/2 Fast Colors, 

Mercerized Perle Cotton 

6/4 Boil-Fast Carpet Warp — 22 colors on ‘) Ib. tubes 
2/20 Wersted on 2 oz. tubes — 36 colors 

We have a complete assortment ef yarns for home and com- 


mercial weaving. 
(Write for free samples) 


CONTESSA YARNS Dept. CH, Ridgefield, Connecticut 








STERLING SILVER & GOLD 











Sterling Silver Sheet, Wire, Tubing, Findings, 10K 
Gold, 14K Gold, Fine Silver, Copper Shapes, 
Enamel, Solcier, Flux, Display Boxes, Craft Tools 
and Equipment. 


Free Catalogues 
seston aoe REQUEST 
SOUTHWEST SMELTING & REFINING CO. 
1430 ICT Building 


P.O. Box 2010 Dallas 21, Texas 











BOSTON MUSEUM SCHOOL 


A DEPARTMENT OF THE MUSEUM OF FINE ARTS 


Established 1876. Professional training with diplome 
course in Drawing, Pointing, Sculpture, Commercial 
Art. 16 Traveling Scholarships. Cotelog. 6.F.A. and 
68.5 in Ed. degrees granted by Tufts University 


* GRAPHIC ARTS — 
* JEWELRY 

* SILVERSMITHING 
* CERAMICS 


Dey and Evening School 


RUSSELL T. SMITH 
Head of School 
230 FENWAY, BOSTON, MASS 





















Sterling silver and ebony « 
rigs im three styles of ebony 
pendants and a chome 

of either ear cly 


; 
: $8.50 the set 
Handwrought by 


slady 
A wm Show in thew stud 


yt 
120 FARLEY STREET 
MERRIAM, KANSAS 




















contemporary ceeram 


lamps, ashtrays, boxes, plates 
and 


sculptural forms in clay 


crumrine ceramics 


326 ©. 49th st. pl 55-7448 








Anchor... ee: 


TOOLS AND SUPPLIES FOR CRAFTSMEN 


CUFFMASTER 


TRADE MARK 


The Finest 
Cufflink Back Made 


Design and Construction Patented 





Available in geld, silver, gold filled, brass and other metels 


Write fer our iustrated Folder of Jewelers Findings 
Ornaments, Kilns & enameling supplies; Copper & Sterling 
Sheets, Wires & Circles 





ANCHOR TOOL & SUPPLY CO., INC 
12 JOWN STREET + NEW YORK 38. N Y 


orsrereutToes fOr HanOY & HARMAN 














A NEW SELECTION 
OF FOLK ARTS FROM 


GUATEMALA 


© ‘ 


gallery 
shop 


of The Brooklyn 


VUuseum 
Castern Parkway Brooklyn 36.6 Y 








HOW TO MAKE YOUR OWN GLAMOROUS 








TERS IW GORGEOUS LORS OF IN 
LL eee 






Amore your friends! Create your own lovely woll 
ploques, oristocratic serving trays and coasters 
ash troys ond many other thrilling Alumocroft 
items. Send for free booklets and price lists todoy! 


eo A\NNES CORPORATION | 





r 
' 
| METAL GOODS CORPORATION, Croft Division |} 
§ 5235 Grown Avenwe, SY. Lewis 15, Me i 
' 
r] Gertiomen ' 
' Please vend tree litereture on meting beow ! 
§ titel treye end coasters a Aluminum ! 
i Cetercirctes * Mirrer Fimich Aluminum ' 
' 
' (Please type or print) ' 
| Newe ; 
| Address i 
City lone Srote ' 
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4. B. Blunk Ceramics Seprember /2-W 


The work of J. B. Blunk shown at the Oregon Ceramic Studio 
was a highly fired vitreous unglazed stoneware which the pot! 


made while studying with master potter Kaneshigo Toyo 


tizen, Japan, The pottery was fired, in the Bizen method, { 
week in an open-flame-type kiln to about 2500 degrees. Pine 
wood ash used as fuel fuses with the clay \W irpage lay 
irregularities and crudely cut edges are integrated as design 
elements. Blunk, who also studied with Kitaoji Rosanjin, has 
heen an artist in residence at Palo Verdes College near | 
Angeles since his return to the states in 1954 

Commenting on his work in the Bizen tradition, a Japanese 
painter and art historian Sabure Hasegawa has writtet Po 


tery is a craft which has been highly developed in Japan and | 


woted for its elaborate technical achievements. Yet. the Japanes« 


potters and public have never forgotten the profound charm of 
the simple and the primitive. This quality is what attracted 
lkamu Noguchi, the American-Japanese sculptor, and J. B 
Blunk, an American potter who spent some years in Japa: 

he primitive kiln which produces Bizen ware. They found tl 

ware an inspiring medium for self-expression, since it retair 

to this day the vigor and profundity of Dogu and Haniwa 
Noguchi did some of his important works using their coat 

izen clay and high-temperature kilns. Blunk gained the power 
if directness, which so far only a few other American potter 


have brought back from Japan ier two years of study under 
love Kaneshige the successor and descendant of a doz 


enturies of Bizen potters 


Los Angeles County Fair seprem! / 

More than $1400 in prizes were awarded in the crafts section 
of the national exhibition, Contemporary Arts of America at 
the Los Angeles County I i Among the top award winners 


were Frederick A. Miller Ohio) for a sterling and ivory 
offee pot in the metaleraft class; John Paul Miller (Ohio) for 


i pin pendant i th jewelry class Kenneth Price Calif 
for a jug in the ceramics division; and Russell E. Day ( Wash.) 
lor a printed textil (erry (Crave. Calif.) Lenore Tawney 
iL and Mary W. Phillips (Calif.) tied for first prize in the 
ind weaving class: George Fedoroff Alaska) with his hand 


irnved bowl and Yoko Wong (Calif with his enamel plaque 


ied tor top honor nm othe irchitectural and accessory cratt 
Creative Crafts at Smithsonian (.< ‘ 

The Smithsonian Institution was hest to the <econd Bier ha 
hibition of Creative Cratts which was sponsored jointly by the 


Ceramic Guild of Bethesds, Clay Pigeons of Kensington, Cherry 
Ire Designers, Desiener-Weavers and the Kiln Club of Wash 


ington, D. C. OF 489 objects submitted this vear by craftsmen 
the District of Columbia, Marvland and Virginia, to the jury 
mly 115 were accepted or about one in four. The exhibition was 
lected to represent “excellence in craftsmanship, understand 
ing of the material, rehnement and function of form, taste and 
sottability of color a« the jury stated in the catalog. Judges 


were Thomas 5, Tibbs, director of the Museum of Contemporas 
Crafts, New York City: Virginia W. Cute. assistant director 
the Philadelphia School of Occupational Therapy lL niversity o 


Pennevivania: and FE. L. Burton, Ir... interior designer of Wash 


ington, D, ¢ 

Awards and special ment went to the followin bila S 
Bolster ( Va.) for linen place mats and a silk and orlon tweed 
Rebert Brady (Wash... D. C.) for gold alligator pin \lex G 


Dunton, Jr. (Va.) for group of three bowls: Beth Macleod (Va 

lor silk screen printed linen; Orsini-Bookatz (Wash. D. ¢ fo 
enamel panel on iron; Melvin Peter Rebhahn (Va.) for a woo 
ifghan; Joan Rusby (Md.) for a print and Grace VM. Waal 


Va.) for a white drapery material 









silk Tweed 
7 colors 

400 yaROs: 69¢ 

\> (samples free) 










the yaRn SEpot, Inc. 
545 SUTTER STREET 
SAN FRANCISCO 2 












sé€t Of samples of 
CURRENT stock items 
$1.00 














W. SOMERS & CO. 


Tools, Findings, Metal and Gem Stones for 
Silver and Gold Jewelry Making 
Silversmithing Supplies 
Catalogue on request 
387 WASHINGTON ST., BOSTON 8, MASS. 


Distributor for Handy & Harman 


m=SEMI-PRECIOUS STONES 











BEGINNERS in HANDWEAVING 
Tow can teoch yourself te weeve, with the help of the 
NEW BEGINNERS HOME STUDY COURSE 
for 2 and 4 herness weoving from 
Mrs. Harriet Tidball, Director 
| THE SHUTTLE CRAFT GUILD, Kelseyville, Califernica 











The nicest people find more informa- 
tion in Bergen's Catalog + 6 & Supple- 
ment of New items for JEWELRY- 
MAKING & COPPER ENAMELING 


Send 25¢ for your copy today! 


BERGEN ARTS & CRAFTS 


Dept. CHJ-300 $. W. 17 Ave., Miami, Florida 
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‘ The University of Alberta 

1 BANFF SCHOOL OF FINE ARTS 
25th Summer Session 

July 1st to August 11th, 1957 


offering, WEAVING, LEATHERCRAFT, CERAMICS, INTERIOR DECORA- 
TION, PHOTOGRAPHY, DRAMA, BALLET, MUSIC. PAINTING, CREA 











TIVE WRITING AND ORAL FRENCH. for Calender Write ; 
DIRECTOR, Banff School of Fine Arts, Banfi, Alberta ‘ 
rrr rrr rrr 











HAYSTACK MOUNTAIN SCHOOL OF CRAFTS 


LIBERTY, MAINE 











CRAFTS 


Pointing * SBeokbinding * Enomeling * Sculpture * Silveremithing 
Jewelry * Coremics * Metelwork * Weaving * Silk Sereen 
Cabinetmabing 


Men, Women, Day, Eve. Coteleg CH 


CRAFT STUDENTS LEAGUE YWCA 


140 West 22nd Street, New York City cH 3.5747 











wr Rare exoric weese ongo ebony, on », rosewood, la 
k j , 

arving. Colortul asstd. lot slabs and pieces up to x 6", Each prece 

clearly identified Ib. $1.75; 2 Ibs. $3.00; $ Ibs. $7. % 

#228 ELEPHANT ivory sound and seasoned, Pieces, rods and 

chunks from to 6” for jewelry and craf Fascomating material! 

Mixed lot over 1 Ib. $4.50; Vo Ib. lot 7 

= GIANT PORCUPINE QUILLS (A! 

strong. flexible inl ted possit ties, $1. 


SPECIAL NATURAL MATERIALS KIT 
5 


BONUS .. . with orders of $5.00 or more, you get tree . 
3 profusely illustrated articies on jewelry-making and gem 
ALL ORDERS FILLED AND SHIPPED IMMEDIATELY. NO WAITING! 


227%: MATURAL BONE BEADS curious and crude; round cabochons, 
flat back. Center hole for hanging. %”* diam. 74<« doz 
£274) SAME INTRIGUING BONE BEADS § «x0 f 
red, Lapis lazuli blue, malachite green, persemmon orange, 85¢ doz 





FAMOUS CONTEMPORARY JEWELRY ISSUE OF Capers Quar. 





TERLY", an important survey, dramatic photograp! k ao 
ewelry artist with tatement mment biograf ‘ Oe ‘ 
COMBINATION OFFER: Design Quart r , , artr 
ewe ue (45¢) ot bie catalogue ( ) $) 0 
TREASURE PACKAGE glittering. u k , arn t 
‘ . “) Tt L] kage i) 5 
¢ 





Yes, we are the same Sem Kramer you heve reed about in 
the Seturdey Evening Post, Esquire, and other magorines. } 
PAPRAP PPD APIO 








“*p’ be Everybody con make f 
caged gem jewelry. Neo ——— no extre teols 
“or equipment, no skill or experience needed! Be- 
“gin at once, work anywhere, your first piece 
qveranteed o thrilling success! 


BEGINNERS CAGED-GEM JEWELRY KIT 2S 1A--<on 


tains prs. fine jewelers pliers (1 fe bending | tor 
atting 4 glittering rough gems ft lwer wie od 
heavier wire Ivy ft hain, clasps and ca g attach 
nent ‘ sterling, Everything | pendant & ear 
np wit some teftt f e kit 
$5.0 
pores meats wit 1.8 ontains 6 glittering rougl : jarine 
amethyst ‘ mus topaz, et plu wine © and 
heavy, handsome racelet chain and clasy a t g. $5.00 
Sam Kramer s complete catalogue. 
Pacts gems we naking ; strated we t th 
stone sts; gem-ha ¢:; mm gauge t y ! pions 


nat : ateria tiga, t ‘ 


We poy postage and taxes. Your order is your complete cost 


#478 Ly ge BLISTER PEARLS fresh) water 5 
tear-drop shape, flat back, cabochon top, %” & ong s 
#280 DENARiUS or CARACALLA ancient Roma Iver com (211 
ao weanen ates een Authenti guata © . 
liam Ma rings, $4.06 acl $4 00 
0 DaNctRs axis ‘seus « 8 € sss belle from 
und ca us. $1.00 pe 


Order —— Your money beck if not highly delighted. 


SAM KRAMER see nang og PgR ay Street 








NEW DECORATIVE ACCESSORIES FROM INDIA 


These handsome brass objects are handspun in india and stain- 
less metal lined 





From lett te right, the cue, 5 inches to $3.4 the bow!, 6 inches 
diamete $4875 the bow 8 inches in diameter 74 , 90 

Also avoeilable, Kondapalli toys (cocks pictured on poge 34 14 this ineue 
and wood sculptures trom Benores, 50¢ to $7.50; enc ancing dolls 
aulographed by the artists; Hindy scenes in herd cary we sed 
elief wall ploques; other fine New India handcratts 


LENORE PORTER, india Handicrafts, 175 Filth Ave. M. ¥ 











Imported Linen Yarns 
Metallic For Lane 


Yarns Handloom Weaving Looms 
SEND t5¢ FOR SAMPLES 


FREDERICK J. FAWCETT. INC, 


129 SOUTH ST. « DEPT. C « BOSTON 11, MASS. 















CRAFTSMEN’S SHOWCASE 
CHINA-TRADE Spa MARAT ee 
PORCELAIN Sab citedlie donee 4d dud Nébeg foams dhe onl 


desian and execute themselve fin the 


An Account of its Historical name sit category, addre r i 
Background, Manufacture. unless accompanied by a self-addressed elope. A aftss may 
mly appear here once. Send photo to kdit CRAFT HORIZONS, 29 


and Decoration, and a Study ca? Cone ow York City 17, Deadline N ny 
of the Helena Woolworth 
VecCann Collection 


f 


By John Goldemith Phillips 


Thi handsonne hook. lane d on 

one of the world’s outstanding 

collections, captures the essence Decorative Ceramics /iWES 
of the global traffic over centuries in Chinatrade porcelain CRUMRINE Stud ‘ 
sy \ ) f Spe 


John Phillipe vividly describes the origins of these exotic 
wares, shows their colorful role m” shipbornne rommerce between 
Fast and Weet, traces the means by which Western ideas be 
came ine orporated im the ‘ hine ~« product and provide «a he Ip 
ful guide for dating the various etyles of production and de« 
oration of Chinetrade porcelain 


The illustrations include 17 plates in full color and 93 in 
monochrome of objects in the distinguished Helena Woolworth 
MeCann collection, plus some 75 illustrations of comparative 
material from other sources throughout the world 

Published for The Winfield Foundation and The Metro 
politan Museum of Art 


HARVARD UNIVERSITY PRESS Leather 4/,./.4V BLOCK Stud 


71 @ tth St \ ) f Bug 


$2; ’ plus tax helts, 84 


79 Garden Street, Cambridge 8, Massachusetts 


8/750. no tax sandals, 811-825 


no tax, Calf bag illustrated, 10” 





‘ 


11”. available in black or luggage 


25th SILVER ANNIVERSARY oan ideas tee eaten, 063 
EDITION postpaid, plus federal tas 
Published Aug. Ist, 1956 


Paper Binding $1.50 
Deluxe Bookbinding 2.50 
Add 25c extra for postage 
and handling. Mention f , ys TIS 
(with order) ‘Crafts Ho ve ~~ ~ . bet wy : : o 
rizon Magazine and re- A , Se. Sen Fres 
ceive FREE Polished Ba- 
roque Gem. 
if you wish, send for 
FREE brochure describing encyclope- 
dia which is a 224-page book 8'2”xil” in size. This 
book cost us $4.50 to publish. After Dec.ist price will 
be: Paper Bound, 2.50 — Cloth Bound, 3.50. 
This ENCYCLOPEDIA AND SUPERCATALOG is the 
most outstanding SUPPLY CATALOG THAT HAS 
EVER BEEN PUBLISHED. YOU CANNOT AFFORD 
TO BE WITHOUT IT. Read what one customer has 
to say about our last one. ‘Please send me two 
copies of your 1956 ENCYCLOPEDIA. Wouldn't 
swop my 1950 copy for a farm out West. 


Mr. Stanley O. Goding, Springfield, Vermont Jewelry ART SMITH Stud 
W. 4h Se nN. Y.CLB } 


ij handn 


Purchase price plus return postage refunded if you are pA acct see 
not satisfied. Catalog Lists 2200 Items — machinery, Seerlina 
tools, supplies for gem cutting and jewelry making. trated 14.” 
Baroque gems, books, jewelry metals and parts. Gild- =e and | 
ing metal and copper forms for enameling stpaid 
Book contains many instructive articles. al onde 


GRIEGER'S INC * 
11633 E. WALNUT ST. =| 
Form KO.14 PASADENA 4, CALIF. * 


te CRAFT HORIZONS /) 





296” ] 5 930 


SCANDINAVIAN CHRISTMAS 


$i 


SET 3”° = 235 


BONNIERS 
\ S a 
QO i 4 b 605 MADISON AVENUE, NEW YORK 


a ee ee 


a 


DO YOU MAKE 
YOUR OWN 
CHRISTMAS CARDS? 


JACK LARSEN 
OFFERS FOR A LIMITED TIME ONLY 


Three Select Assortments 


From His Designer's Yarn Collection 


Hand-made European and Oriental papers 5 Ibs. Many Fibers and colours mostly on reus 


famous among artists for centuries, and also able spools $11 Postpaid 


domestic papers, a ready made up into envel B 15 lbs. Small quantities of a great variety of 


opes and cards, make unique personal greet yarns $28 Postpaid 


ings beautiful and simple. A sample selection 
C. 15 bs. Larger quantities of a select group of 


ot 14 ditterent n assorted colors. in pet P 
| yarns $28 Postpaid 
your experimenting will 


$2.00 “ch one 
. check of money Information on Rug and Fabric Looms, Reeds 


Shuttles on request 


JACK LENOR LARSEN, Inc. 
36 East 22nd Street, New York 10, New York 


THE STEVENS-NELSON PAPER CORPORATION 
East 31st St.. New York 16, N. ¥ 


Murray H 
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NEEDLEWORK BOOK REVIEWS 


THE ART OF SCULPTURE, Bollingen series XXX V. 3, published by 
Pantheon Books, N.Y.C., 123 pages plus 224 illustrations. $7.50 
At this time when the development and availability of tools and 


BERTHA SCHAEFER GALLERY + 32 E. 57 ST. materials have contributed so substantially to the emergence o 


the modern sculptor and his influence over the three-dimensional 





craft media—-wood, clay and metal—-when sculpture as an art has 
CABOCHONS for the CRAFTSMAN proved its independence from the restrictions of architecture and 
—_ . ' from the ideological domination of painting, Sir Herbert Read’- 
. “9 ‘ ittempt to formulate an esthetic for the autonomous nature 
ROCK CREEK LAPIDARY — Lillian Hemmie this art is parti ularly welcome. The text consists of his lectu 


Lytle Star Route — Colorado Springs, Colorado in the Mellon series at the National Gallery of Art 
“There have been previous attempts,” says Read, “to establish 








a free sculpture, notably those of Donatello and Michelangelo 





but the full consciousness of the need came only with Rodin 


| Wood Blocks Suitable for Turning and Sculpture 
We invite your inspection of ow unusvel assortment and 
solicit your inquiries. List available on request 
J. H. MONTEATH CO. occupying space and only to be apprehended by senses 
2500 Park Avenue, N. Y. C. 51 While sculpture since Rodin is not necessarily greater for all 
its freedom, says Read, it is stuck with that freedom and it inevit 


Since Rodin’s time there has arisen what is virtually a new art 


i concept of a piece of sculpture as a three-dimensional mass 


, Dealers in lumber, veneer and plywood 


wewewewewewewwwrwrwewrwreeeee eee ably must evolve its own state of being for “it is doubtful whether 


MOSAICS! 


EVERYTHING FOR MOSAIC ARTS 
cantine, Mart ’ and ' ¢ capable of accommodating the personal arts of painting and 


' ail stte te ‘ 














the technical processes of modern building, conditioned as th 


are by machine production, can ever produce an architecture 


eveves wesatce sculpture.” It is to be hoped that recent trends and re-evaluations 
Mora ae of te : among modern architects will prove Sir Herbert Read's outlook 
to be a pessimistic one For the modern « ulptor having 1 cog 


MOSAIC e 80 W. 3rd St., N. ¥.12 


CRAFTS GR 3-0662, or WA 4-8740 nized and developed his art in its independent framework, still 
finds it necessary to work within the architectural setting 











RABUN sT UDIOS the first monolithic stone structures the sculptor has been un 
AMERICAN ARTS AND CRAFTS happy in surrendering it to the architect, He still hankers for the 


An cxciusive showing of the lovely mobile jewelry of Ruth Berridge, and 
furniture of George Nekashime they are alse proudly displaying their marriage while he lives alone and likes it too 
Awerd of Merit trem Textiles U.S.A at the Museum of Meder Art 4 le 
wen by the Rabun handweven materials Stop in and see their coramics nee 


31 East 67th Street e New York City tactile and personal form—in the amulet, the small portable 


PPP rr ri iit it ttt ttt ttt ee eee charm, worn on the person as a protection against evil, or as 


Ever since sculpture gave birth to the monumental building in 


from the monument, « ulpture has its origins in a more 


i 





guarantee of fertility and Read suggests that modern sculpture 
SEMI-PRECIOUS STONES OF QUALITY may exist somewhere between these two forms—“an object with 

For Schools & Craftsmen at Moderate Prices the independence of the amulet and the effect of the monument 
WM. A. MERCER & CO., INC. Read gives historical and theoretical support to this point of 
665 Fifth Ave., New York view. In his more than 224 excellent illustrations, in which he 


; examines the development of sculpture from prehistoric to mod 
Forty Years of Sopeneaae Service 








ern times, it is significant that Giacometti is the only modern 





Italian sculptor, with two pieces shown, while Alexander Caldet 
910 ind Richard Lippold are the only Americans——each represented 


with one piece, Jacques Lipehitz, who was already formed by his 


Paaertnating feild for men and women 
re Secstions Gtastinn patnt tur enceee, Penatt European and African influences when he came to this country 
eal basic training Appre ‘ serl method my . * . * « . ~ wwe 
a gag gy meg is represented with two illustrations while Henry Moore is shown 
24 page ihustrated booktet dventures in Interior six times, Brancusi is honored with five illustrations, Rodin four 
wewian & lbecotation No ottigat 
CHICAGO SCHOOL OF INTERIOR DECORATION 


655 Diversey Parkway, Dest, 4556 Chicage 14, tiinols It is fortunate that Sir Herbert Read's erudition and theories 


Reg Butler two; Mailliol and Barbara Hepworth get one each 





ire not as biased as his personal taste. He might have examined 


1  yow ere the telented evther 
FREE! of en unpublished menvacript American sculpture more and its significant output, To devot 


: let us help goin the recognition ilmest one-fourth of the plates on contemporary work to that 
Inside Story you deserve. We will oublish I y , on 


on your BOOK — we will edit, design British sculpture creates an impression of prejudice that is un 


- . print, premeote, edvertise ond . . , 
Publishing ee hte aia seemly in a text as timely, scholarly and earnest as this one 


Your Book WRITE FOR FREE COPY OF PFOWARD WEGMAN 
HOW TO PUBLISH YOUR 800K 


COMET PRESS BOOKS, Dept. CH-12, 200 Verich S., W.¥. 14 PHOTO CREDITS: Puers 13. 2. 31 Courtesy VU etropolitan Wuseum 
of Art; 13 John Kalinch; 14, 15, 23, 26 Conrad Brown; 15 } 
ENAMEL-ON-COPPER mont Davis: 17, 18, facing 19,21, 22 Courtesy American Swedish 
64 PAGES! Tet? @ tele) 3 Vews Exchanges 17. 18 Atelie Sundahl: 18 Tage Ulmerudh 
Courtesy AB Nordiska Kompaniet; 19 Hans Van Nes, Courtesy 
CASES SressNte Gne - Bonniers. Dave Jacobs 20 Courtesy Mary Russell vA Rudolph 


y sep instructions 
copper items never b Burckhardt. Courtesy Whitney Museum of American Art: 10 
complete ivee! es - - , 
* BIGGEST KILN VALUES ev 27. 33. 34. 35. 37 Rav Jacobs: 28. 29 Courtesy Cleveland Museum 
ot on eur meiling tie 7) " 

es this velveble book fede, ol Art : iM. facing 34 Courtesy Govt of India Trade Center 
vs 19. 34 Charles Uht 14 Courtesy Lenore E. Porter i Courtesy 
THE COPPER SHOP Dept. 124 Ge of india Press Information Bureau 8. 39 John Paul 

A Div of temmermen ond tens °P y j 
e eh Se Cleveland 14. Obie 40, 41 David Workman, Ted Tessler; 48 Suzy Harris 

Stoll. Oliver Baker. Madeline ¢ app 
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CRAFTSMEN’S MARKET PLACE 


The charge for classified advertisements is 20 cents a word, payable in advance 


Deadline is fifwenth of month preceding issue 


When figuring number of words be sure to include name and address. For example, A. B. Smith is three words. Minimum ad 15 words 


AGENTS WANTED 


EXTRA MONEY 
commissions, bonus, personal orders accepted 
Qualified Agency, 45! KE Kingston, Brooklyn 
25, New York 


magazine subscriptions, 50% 





ARTS & CRAFTS 


BRITISH FAMILY ARMS, Crests, are registered 
We search, paint, yours. Masons, Port Dover 
Ontario, Canoda 





BOOKS 


BOOKS for Croftsman and Hobbyist. Send for 
free checklist. Mary Robertson, Books, Mere 
dith, New Hampshire 


BOOKS ON EMBROIDERY, lace, cross-stitch, etc 
from all Evropeon countries. Lorge selection 
list free from the specialists: Tiranti Bookshop 
72 Chaoriotte St., London, W.1, United Kingdom 


FREE WEAVING BOOK CATALOG—aond other 
croft books. Write Croft & Hobby Book Service 
Dept. CH, Coast 81., Monterey, California 





CERAMICS 


HOBBY KILNS. Rogers Electric Hobby Kilns 
for ceramic, enameling, etc. No better kiln 
made. All sizes. Manufactured by W. H 
Fairchild, 712 Center St., Freeland, Pa 


KILN JOY. Automatic, dependable, guaranteed 
kiln shut-off instrument-works on cone. Mason 
Instrument Co., 29 Elim Avenue, Mt. Vernon 


New York 


TILES FOR DECORATING. English tiles, 6 « 6 
Trivets Bocks 
Hongers, Frames. Free descriptive price list CH 


Bisque ond Glazed. Also 


Write: Soriano Ceramics, Long Island City 5 
New York 





CHAIR CANE 
CHAIR CANE SEATING MATERIALS. Genuine 
Fiogg Rush. Ash Splints. Reeds for chairs and 
baskets 
with groove only. Cone instructions, cotologue 


Machine cane webbing for choirs 


somples, 35¢. Complete Seat Weaving Book 
$1.15. Fogarty, Dept. F, Troy, N. Y 





ENAMELING 


ENAMELS for Copper Wore and Jewelry and 


Supplies. Write: Thomas C Thompson Co 
Highland Park, Illinois 

SPUN COPPER BOWLS, trays or cups. Also 
stamped circles or squores, plain or slotted 
for belts and links Alse card 
cigorette boxes. The Old Viking Shop, 1236 


Delowore Street, Denver 4, Colorado 


match or 


ENAMELS AND SUPPLIES for copper and jewe! 
ry. Write: Torrance Glass and Color Works 
Torrance, California 


CLEARANCE SALE: glozes, copper bowls, jewe! 
ry blonks, findings, etc. Below current market 
prices. Write: Berne Enamels, 25 West 8th 


Street, New York City 11, NLY 


MADE FOR ENAMELS. JET-LINE BLACK for fine 
ine drawing. Permanent finish. Fuses ot enom 
eling temperotures. Kit with pen, $2.98; profes 
sional size bottle, $1.75; Jet-Line Junior, $.98 
Engstrom's, Box 555, Rockford, Michigan 


ENAMELING—Continued 


LARGEST SELECTION COPPER ENAMELING & 
Jewelry Supplies in Cotalogue #6 and Sup 
plement #1. Both for 25¢. Bergen Arts, 100 
S.W. 17th Avenue, Miami, Florida 





FOR SALE 


CERAMIC WORKSHOP. Kilns. Hundreds of 
molds. Pouring tables. Greenwich Village orea 
Ki 2-7730 





HOBBIES 


FREE learn & Earn” Leathercraft Catalog 
Tandy Craft Center, 35 East 14th Street, Dept 
K, New York, N.Y 


HOOKED RUGS 


NEW HOOKED RUG PATTERNS—Fresh tradi 
tional renderings, personalized 
moderns, abstracts. Free catalogue. The War 
nicks, Beaverbrook Form, 8.F.D. 1, Cambridge 
Vermont 





exclusives, 





INDIAN RELICS 


3 INDIAN WAR ARROWHEADS, scalping knife 
flint thunderbird, spearhead, $4.00. Catalog 
free. Arrowhead, Glenwood, Arkansas 


JEWELRY SUPPLIES & STONES 


EARRING screwbacks (small, medium, large) 
golden or silvered 30¢ doz., $2.25 gross 
Dangle screwbacks 35¢ doz., $2.50 gross. Ster 
ling screwbocks 95¢ doz., $8.00 gross. Clip 
eorbacks 40¢ doz., $3.00 gross. Sterling 
pierced earbocks (Screw type 80¢ doz., wire 
type 45¢ doz.) Free complete illustrated list of 








chain, pinbacks, clasps, cords, cuff link bocks 
comeos, boxes, etc. Folsom's C-2, 11 Oakland 
St., Medtiord, Mass 


FREE CATALOGUE, design beovtiful costume 
jewelry, wholesale prices. Rhinestone Supplies 
Box 8, Scottsdale, Arizona 


RHINESTONES, beads, jewelry findings. Large 
iMustroted catologuve, 25¢, Rhinestone Sup 


plies, Box 8, Scottsdale, Arizona 


NEW! LATEST IN SILVER JEWELRY! No solder 
Folder with 20 original designs with complete 
instructions for moking earrings, pendants ond 
bracelets. Few tools necessary; quick and beov 
tiful results. $1.00 postpaid. Write Dills-Govid, 
for Folder Series, Series 2, Box 87, St. Helena 
California 





LEATHERCRAFT 


FREE Do-It-Yourself Leathercraft catalog 
Tandy leother Company, Box 791-116, Fort 
Worth, Texas 


QUALITY LEATHERCRAFT ond 16 other croft 
supplies at big savings. Send 10¢ (refund 
able) for largest Catalog. Russo Hondicrofts 
Box 29-T, Los Angeles 12, Colifornia 





METALWORK 


TOUGH-COAT BAKING LACQUER preserves 
polished metalwore. Won't peel off! Can be 
used over enameled surfaces, Apply by dip 
ping or spraying. 6 ounce, 85¢; pint, $2.00; 
quort, $3.50. Engstrom'’s, Box 555, Rockford, 
Michigan 


PROFITABLE CRAFTS 


CRAFTERS! Profits con be made by assembling 
and selling Pump Plonter Kits. Sell for $2.50 
$3.00. Cost $1.50. Cotalog 10°. Centour Prod 
ucts, 277-C Jennings Road, Bridgeport 5, Conn 





PROFITABLE CRAFTS (Cont'd) 


REPAIR DOLLS, Resilver Mirrors, Moke rubber 
stamps. Catologuve of “60 ideas’ free. Uni 
versal, Box 1076-8, Peoria, Illinois 


NATURAL MOLDING RUBBER. Extra thick. Free 
sample, Flock, Tinsel, Candie Wax, W. Wooley 
115-8 Donald, Peoria, Illinois 





PAPER SHELL PECANS 


LARGE DELICIOUS PAPER SHELL PECANS sent 
postpaid. 5 Ibs. $3.25; 10 ibs. $6.00. (Also 
southern strawberry preserves packed in smali 
wooden pails.) Gilt orders given special atten 
tion. Pamphiet on request. Glendale Forms 
Tylertown, Mississippi 





SHELLCRAFT 


SEA SHELLS. Cut shells, of! colored shells, all 
supplies for making shell jewelry; novelties 
iiustrated catalogue 25¢. Southern Shelicraft 
Supply, Clearwater, Florida 





WEAVING 


CUSTOM POWER LOOM WEAVING SERVICE 
for the Handweaover and Industry. You furnish 
the yorns and patterns and | will weave your 
yorns into delicate and beautiful fabrics of 
your design. A very reasonable cost of three 
dollars per yard, plus a set-up charge of thirty 
dollars for any yardage of 12 yards or less 
No set-up charge for 13 yards or more. Cus 
tom Weaving Shop, 425 North 5S! Eaton 
Rapids, Michigon 


SALEABLE ORIGINAL DRAFTS. 4-6-8 harness 
looms. Complete with woven swatch. Idea stim 
vient! Three months service, $3.00. Informa 
tion upon request, Wilde Weaves, 2158 Balsom 
Ave., los Angeles 25, California 





WOODWORKING SUPPLIES 


ROSEWOOD, Goncalo Alves, Teakwood, Vene 
tuelan Ebony. 20 Ibs. assorted waste mate-vial 
suitable bog clasps, earrings, miniature fur 
niture, inlay Pieces always 
included for larger articles. $2.00 plus postage 
your zone, No C.0.D.'s. Salisbury Artisans, 22 
Washinee St., Salisbury, Connecticut 


revolver grips 





YARNS 


WEAVERS AND CRAFTERS OF YARN. Soave time 
and money with one source of supply. Bucille 
Coots and Clark, Dritz, Fleisher, Lily, Loom 
love, ludiow, Red Heart, and Saquare-Sole 
Looms, weaving, knitting end crochet supplies 
Attractive prices—interesiing discounts. Swon 
son, 1132 Shoshone Street, Pasco, Washington 


RUG MAKER'S SUPPLIES The CARPET YARN 
and TOOLS George Wells uses at his Ruggery 
ot Glen Head available to other craftsmen 
For the first time a genuine Carpet Yorn is 
available to craftsmen who do not carry a 
wool bond. It is ow Meriwell Carpet Yarn 
for hooking and weoving. Heavy 3 ply 'é 
yords to ounce, resilient, dirt resistant, fine 
bloom ond burst. Dyed off white and specially 
processed to make your dyeing simple just 
dip dry yorn in o very hot dye bath: no boil 
ing, no salt, no acid, no rinsing. $1.95 hell 
pound, postpaid, discount for Schools and 
Institutions. Send telf addressed envelope for 
somple of yorn ond 2 ply monks cloth BACK 
ING available any size to 15 wide. George 
Wells, Glen Head, Long isiond, N.Y 





Complete directions right on this page 
for “COMET’S TAIL” table mat or doilv of 
J. & P. Coats or Clark’s Crochet Threads 


4 


Mater J. & P. COATS BIG BALL BEST SIX ly Pin |Z QB tT5, 


CORD MERCERIZED CROCHET, Al A. 104, c 
Size 50: | ball of White: of 


CLARK'S BIG BALL MERCERIZED CROCHET, Art 
8. 34, Size BO: | ball of White 


Milwards Steel Croche! Hook 
Ve ‘ ite 


“Marting at center } 
form ring. Vet rnd: If 

sc made. 2nd md: >« in san 
oh o ‘ i ‘ Sasees 


AASts ATONE EG, 
a" "% 


4th te 20th rmnds inch * 


each remaining 


21st rnd 
p. ch 4 


0. 23rd to 29th ends incl 


ana 
oh rod 
‘ roup or "hh row. endis 
nm fret se. 30th te 36th rods inck * 
cin next loop Repeat {1 ° ' i 
ing with ch de iw ! 
37th rnd: () 
"ch 3. se in n 
loop Repeat from * 
ch 3, al et in top of 
Ch 4. de in same place 
dk Pde in me 


in next loos 


enti 


in Oth ch 
fepeat from 


i h lightly 


ABBREVIATIONS 


how 


COATS & CLARK'S B= 


CROCHET THREADS 


Make your time count, make it with SL - 


GA» 





